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Keynote Speaker: Duncan Kemp 
Art schools - a tradition in the Scandinavian countries  

 
Many music schools in Sweden have, during the last 20 years, 
transformed into arts schools offering a wide range of courses and 
activities. Kulturakademin is part of this transformation. Due to the 
fact that the organisation is very small, based in one of the most 
sparsely populated areas in Europe and far from centres with diverse 
art forms, the organisation has had to adapt to involve as many 
youngsters as possible and generate interest for the arts in what is 
traditionally a winter sports focused community. 
 
Duncan will present how planning and activities integrate music, 
theatre, film and circus allowing many of the local children to 
participate in the same event. He will also introduce what effects this 
has had for additional events and activities and how the 
organisation's operational strategy has changed as a result. 

 
Speaker Info: 
Duncan Kemp founded Kulturakademin, Storuman, Sweden at the end of the 1990s. Based on the principles 
of Community Business he developed a method of running what is essentially a municipal organisation at 
half the cost focusing instead on ”external” funding and local support. During the last 24 years his work has 
concentrated on regional, national and international projects ranging from ice instruments, to songwriting 
and mental health issues while at the same time securing arts education for almost 200 local pupils each 
week.  
 
Keynote Speaker: Prof. Caterina Pagnini 
Cooperation among arts – a historical perspective  
 

The history of the European spectacle is a supranational, 
comparative, and global history of a complex system of processes and 
relations. History of contexts. Urban cultures in comparison. History 
of relations between people. Between individuals, groups, and 
institutions. Between spaces, between performative, representative, 
artistic and cultural types. Moreover, the spectacle event is a 
collective product. ‘Multi- hand’ dramaturgy: this concept includes, in 
addition to the cooperation between the arts (music, dance, poetry, 
acting), all the other components of the performance, mainly actors 
and singers but also including the dramaturgies of space and the 
relationships between artists and audience. Such perspective is 
strategic for understanding the processes of fluid hybridization and 
contamination between sciences, technological knowledge and visual 
arts whose continue interaction was historically determined by the 
multifaceted professionalism of the Italian tradition of spectacle, 
starting from the Ancient Regime.  
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The study of migration, crossbreeding, and integration of Italian theatrical model abroad  demonstrate how 
this performative language played a key role in developing an international and culturally connected Europe, 
contributing significantly to the creation of a common identity, a global heritage that cannot and must not 
be dismembered. Assimilation and resistance are both fundamental in the definition of a common European 
identity beyond individual nationalisms.  

The historical vision, the contextualisation of the origin and development of the performing arts in the 
societies that have produced and developed them over the centuries, is a fundamental step in understanding 
the role that these same disciplines can and must play in our contemporary society. This reflection is, more 
so nowadays, increasingly cogent and must necessarily lead us to rethink the role of the arts and their close 
correlation, in terms of their crucial cultural and social contribution. The mission of the educational 
institutions, in close cooperation with the artistic ones (academies, conservatories, music schools) emerges 
as the key strategic issue in contributing to the realisation of a common project of global cultural enrichment. 
In this direction, the “Public Engagement” promoted by the universities, in particular that of Florence, 
contemplates and defines as a priority of its educational mission the set of activities addressed to a non-
academic, non-profit public, with educational, cultural and societal development value through which the 
university communicates the benefits of education and the results of research: meetings, exhibitions, 
workshops for students, participatory democracy initiatives, concerts, theatre performances, film festivals, 
sports events, contests, publications, websites and social channels, school involvement activities. Co-
operation between the arts is a historical fact, a historicised phenomenon, which throughout the centuries 
has contributed to the creation of a common identity. A tradition that needs to be known in order to re-
establish the possibility of a future of interconnections and broader cultural perspectives.  

Speaker Info: 
Caterina Pagnini is an Associate Professor in Disciplines of Spectacle (L-ART/05) at the University of Florence. 
She teaches History of Dance and Mime and History of Medieval and Renaissance Theatre at the degree 
course in Disciplines of Arts, Music and Performing Arts (DAMS); History of the Ancient, Renaissance and 
Baroque Theatre in the Master degree Sciences of the spectacle  
 
 
Keynote Speaker: Robert Vroegindeweij 
The art institutions in the Netherlands – organisation and impact  
 

Robert Vroegindeweij thrives for a bigger role for culture in shaping 
society. He is director of Muziekschool Zeeland located in the south 
west of The Netherlands, boardmember of the EMU, President at 
DokC an interprovincial organisation for stimulating cultural 
education and participation and member of the Cultural Board 
Zeeland. 

 
“The beauty of art brings wonder and shapes cultural identity, it 
makes who we are." 
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Michaela Hahn  
 

Michaela Hahn studied instrumental and vocal pedagogy piano and 
cultural management at the University of Music and Performing Arts 
Vienna. As managing director of the Music & Art School Management 
in Lower Austria, she is responsible for the processing of provincial 
government funding, quality assurance and development of the 126 
music schools in Lower Austria. She is KOMU delegate (Conference of 
Austrian Music School Organisations) and was elected to the board of 
EMU (European Music School Union) from 2018 to 2021 and 
appointed to the board of MusiQuE in 2020. Within EMU, she was 
responsible for the area of research and statistics and the EMU 
Statistics 2020. As Professor of Music School Research at the 
University of Music and Performing Arts Vienna she organised the 
European Music School Research Symposia in collaboration with 
EMU. Her research interests centre on music schools’ organisational 
development, governance and leadership, music education system 
landscapes, and collaborative learning. 

 
 

 
 
 
Tomáš Kolafa 
 

Tomas Kolafa studied choir pedagogy on University in Usti nad Labem 
and school management at the Charles University in Prague.  As 
director of the Junior and Secondary School of Perfoming Arts in 
Liberec, he is responsible for the four arts departments (music, 
drama, dance, fine arts) with 1900 students from 5 to 20 years old.  
He works as a university lecturer at the Theater Faculty of the 
Academy of Performing Arts in Prague and serves on juries of 
competitions and festivals. 

He is a managing director of the board of Arts school Union in Czech 
Republic and he was a member of the Presidium of the European 
Musicschool Union for seven years. 

As an enthusiastic optimist, he promotes the uniqueness and two-
hundred-year-old tradition of Czech art education – the combination 
of four artiscic departments (music, drama, dance, fine arts). 

 
 
 
 


