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Analysis of instrumental national curricula: Germany
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	Structure of the course, curricula and influence of the teacher

See also structural diagram


	The framework curriculum for music (‘Structural Plan’) has been binding since 1969 for all music schools affiliated with the Verband deutscher Musikschulen e.V. (VdM) (Association of German Music Schools). The framework curriculum was updated on 15 May 1998. In 2005, approximately 1000 music schools are affiliated to the VdM. There are also numerous unaffiliated music schools. Exact details about those schools are difficult to ascertain, since there are a great many different types of schools, organisations and associations.

The general structure set out in the framework curriculum for music is the foundation for all instrumental/vocal framework curricula and the learning goals of music education. Teachers can orientate themselves according to this structure without limitations on their freedom to choose their own method.

Music education is composed of four phases. The students are categorised by subject and phase, by pedagogical considerations and by classes/groups/individuals. Each subject has framework curricula in which the goal and the learning content are formulated. 

One feature of music education according to the framework curriculum is creating a good balance between practical and theoretical teaching materials and the generally educational and more specialised instrumental/vocal education on offer. The basic general musical education offers broad musical development that can be used to determine the next educational steps. From the beginning, instrumental/vocal lessons are also linked to ensemble subjects. As a result, music education takes place both individually and in combination with playing music together.
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	Aim and vision of music education
	Music schools are public education institutes with a carefully balanced concept and an appropriate structure. The aim is to bring children, young people and adults into contact with music and to motivate them to make music themselves. By means of qualified vocational education, the music schools want to create a foundation for people to be involved with music for all of their lives. The music schools also offer opportunities for high-quality music played in ensemble (in the music school, in general education, in a family context, etc.).

In the context of the development of the students, it is therefore considered important to take a (compulsory) ensemble or supplementary subject in addition to the instrumental or vocal main subject. This allows the knowledge and skills being acquired to be used, broadened and intensified. 
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	Testing and evaluation


	“Making music without achievement is a contradiction: making music in any form whatsoever is linked to achievement in many different ways.” Regular testing and evaluation of the students’ progress is recommended. The indicated times for testing are based on averages and serve as orientation for the teachers. Testing takes place mainly at times of transition to the next phase, from the lower to the intermediate level and from the intermediate level to the higher level. The Association of German Music Schools offers its members various models for testing, as part of the framework curriculum.
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	Curricula for instruments
	There are separate framework curricula for each subject (instruments/vocal/theory). They are set up according to a fixed plan and consist of a general component and a specialised component (with an introduction to the instrument, a curriculum with aims and contents and a list of books classified by degree of difficulty and style period). 

Curricula for instruments:

Violin, Viola, Cello, Contra-bass, Gamba

Flute, Oboe, Clarinet, Bassoon, Recorder, Saxophone

Horn, Trumpet, Trombone, Tuba

Piano, Organ, Electronic Keyboards, Accordion

Guitar, Mandolin, Zither (+ dulcimer), Harp, Harpsichord (in preparation?)

Percussion instruments

Song
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	Curricula for ensembles
	By linking an instrumental/vocal subject to playing in ensemble, a link is made from the beginning between progress individually and playing music together. This is seen as a special feature of music education offered in the music schools. In addition, music schools offer extra subjects and projects in all the phases. Starting from the lower level, playing in ensemble has an important place. Besides individual lessons, students also have ensemble lessons. Moreover, the Association of German Music Schools encourages music schools to offer special projects.

Curricula for ensemble and supplementary subjects:

· Ear training, music theory and music principles

· Vocal groups and choirs

· Instrumental ensemble:
a  Chamber music, small group.
b  Orchestra, large group.

· Music and Motion/Dance (rhythmic musical development)

· Jazz

· Introduction to:
- Folklore
- Rock and pop music 
- Songwriters
- Improvisation 
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	Size of the group, composition and duration of the lessons


	Lessons are taught in groups and/or individually both in the different subjects and phases and based on various educational considerations.

This differs per music school and also depends on the age and talent of the students.

The curricula dedicate a section to the subject of individual education and group education. A number of characteristics of both are mentioned and the curricula mainly argue in favour of a combination of both forms for the students. Based on practical experience, a group size of 2 to 4 students is recommended.
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	Methods and didactics
	Teachers are free to use whatever method they see fit. The framework curriculum for music indicates the direction but does not prescribe the methods that should be used. The framework curriculum offers general educational guidelines and recommendations for the individual instruments/vocal teaching. It is not the form in which lessons are taught, but the basic concept underlying them, the content, which is described in the framework curriculum.

It is absolutely essential that the lesson material be chosen on the basis of the potential and the interests of the student. The education is intended to guide the students to practice independently and learn something new. That is why it is also important to create good cooperation between playing individually and in ensemble on the one hand and the practical aspects of making music and understanding what is played (ear training) on the other hand.

Instructions for teaching encompass the basic technique (practical), the applied technique and the musical and artistic development (from the very beginning). However, the aim continues to be the search also within that context for synthesis and reciprocity between the technical aspects and musical development.
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	Choice of repertory 
	Besides more traditional music, new genres such as jazz and pop music have found their way into music education in the music schools.

Education (see for example the curriculum for piano) has to use all the contemporary musical forms besides classical music: Boogie, Blues, Ragtime, Tango, Jazz, historical forms of dance and Folklore (Landler) on all levels.

These stylistic directions are not considered to be bound to a specifically defined structure or curriculum. Nevertheless, all the main subject curricula include an appendix with special instrument-specific and stylistic instructions. Appealing supplements are also provided in the overviews of music literature covering pieces for students to play.

The curricula also offer guidelines for the educational structure and the individual lesson methods by briefly describing three different approaches and expressing a preference for the third option.

1. The traditional way (classical musical material)

2. The experimental way (experimentation and improvisation)

3. The third way (a combination of traditional material and experimental and new playing techniques from the new music)
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	Comments
	The curricula include a section dedicated to working with students’ parents. Coordination and, preferably, agreement in respect of the educational goals is seen as important. It is considered important for a music teacher to have insight into the world of the students outside the music lessons, in order to gain a better understanding of any problems and accordingly to fine-tune the lessons (homework/practice) to the student’s specific needs.

A number of music schools offer a special programme to prepare unusually gifted students for study. This programme can be started from the intermediate level and has exceptional requirements and incentives. (See also the guidelines entitled “Studienvorbereitende Ausbildung (SVA) als Abteilung an Musikschulen des VdM”.)




� Sources: Strukturplan für Musikschulen, Verband Deutscher Musikschulen (VdM). � HYPERLINK "http://www.musikschulen.de" ��www.musikschulen.de�


� For more information: � HYPERLINK "http://www.musikschulen.de" ��www.musikschulen.de� and � HYPERLINK "http://www.Miz.org" ��www.Miz.org� 


� See: � HYPERLINK "http://www.musikschulen.de" ��www.musikschulen.de� “Empfehlungen zur Leistungsüberprüfung an Musikschulen”.
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